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A 3D imaging system
utilizes 3D holoscopic
imaging to display
full-color images with
continuous parallax
within a wide
viewing zone.

Lisboa (ISCTE-IUL), Portugal

ecent film releases such as Avatar

have revolutionized cinema by

combining 3D technology and

content production and real actors,
leading to the creation of a new genre at the
outset of the 2010s. The success of 3D cinema
has led several major consumer electronics
manufacturers to launch 3D-capable televisions
and broadcasters to offer 3D content. Today’s
3DTV technology is based on stereo vision,
which presents left- and right-eye images
through temporal or spatial multiplexing to
viewers wearing a pair of glasses. The next
step in 3DTV development will likely be a multi-
view autostereoscopic imaging system, which
will record and present many pairs of video
signals on a display and will not require viewers
to wear glasses.'?

Although researchers have proposed several
autostereoscopic displays, the resolution and
viewing position is still limited. Furthermore,
stereo and multiview technologies rely on the
brain to fuse the two disparate images to create
the 3D effect. As a result, such systems tend to
cause eye strain, fatigue, and headaches after
prolonged viewing because users are required
to focus on the screen plane (accommodation)
but to converge their eyes to a point in space
in a different plane (convergence), producing
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unnatural viewing. Recent advances in digital
technology have eliminated some of these
human factors, but some intrinsic eye fa-
tigue will always exist with stereoscopic 3D
technology.?

These facts have motivated researchers to
seek alternative means for capturing true 3D
content, most notably holography and holoscopic
imaging. Due to the interference of the coherent
light fields required to record holograms, their
use is still limited and mostly confined to re-
search laboratories. Holoscopic imaging (also
referred to as integral imaging) in its simplest
form, on the other hand, consists of a lens
array mated to a digital sensor with each lens
capturing perspective views of the scene.*™ In
this case, the light field does not need to be
coherent, so holoscopic color images can be
obtained with full parallax. This conveniently
lets us adopt more conventional live capture
and display procedures. Furthermore, 3D holo-
scopic imaging offers fatigue-free viewing to
more than one person, independent of the
viewers’ positions.

Due to recent advances in theory and micro-
lens manufacturing, 3D holoscopic imaging is
becoming a practical, prospective 3D display
technology and is thus attracting much interest
in the 3D area. The 3D Live Immerse Video-
Audio Interactive Multimedia (3D Vivant,
www.3dvivant.eu) project, funded by the EU-
FP7 ICT-4-1.5—Networked Media and 3D Inter-
net, has proposed advances in 3D holoscopic
imaging technology for the capture, representa-
tion, processing, and display of 3D holoscopic
content that overcome most of the aforemen-
tioned restrictions faced by traditional 3D tech-
nologies. This article presents our work as part
of the 3D Vivant project.

3D Holoscopic Content Generation

The 3D holoscopic imaging technique creates
and represents a true volume spatial optical
model of the object scene in the form of a
planar intensity distribution using unique op-
tical components. A 3D holoscopic image is
recorded using a regularly spaced array of lens-
lets closely packed together with a recording
device (see Figure 1a).* Fach lenslet views the
scene at a slightly different angle than its
neighbor, so a scene is captured from many
viewpoints and parallax information is
recorded. We then replay the 3D holoscopic
images by placing a microlens array on top of
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the recoded planar intensity distributions that
is illuminated by white light diffused from the
rear. Figure 1b shows that the object is then
constructed in space by the intersection of ray
bundles emanating from each of the lenslets.
In replay, the reconstructed image is pseudo-
scopic (inverted in depth). In the last two deca-
des, researchers have proposed various optical
and digital techniques to convert the pseudo-
scopic image to an orthoscopic image.>™

The camera setup in Figure 1a does not pos-
sess depth control, so the reconstructed object
appears in its original location in space. There-
fore, with this setup, we can only produce 3D
virtual images or 3D real pseudocsopic images.
Furthermore, objects far from a microlens
array will suffer from poor spatial sampling on
sensor pixels. Therefore, this type of camera is
best suited for close imaging applications. In
addition, standard microlens manufacturing
methods, such as UV and hot embossing,
produce shrinkage and replication errors that
can yield errors in the pitch of £20 ym/20 mm
(35 pm/35 mm), which is a particularly large
percentage error for microlens arrays with a
small pitch.

To remedy these two problems, the setup in
Figure 2 adds objective and relay lenses. An ob-
jective lens provides depth control, which
allows the image plane to be near the microlens
array. The 3D holoscopic image’s spatial sam-
pling is determined by the number of lenses,
so we can obtain higher-resolution images by
reducing the lenses’ size. A tradeoff exists be-
tween the number of lenses and the number
of viewpoint images or pixels under each lens.
These pixels define discrete locations in the

L1j14/U1e

1.0V pagv

Flat-panel display

i _ b Full 3D

optical
model

Viewer

Microlens array

Obijective lens

N

Relay lens

Microlens array  Image sensor

Figure 2. 3D holoscopic camera with objective
and relay lenses. This camera setup remedies the
problems introduced by the setup in Figure 1

by adding objective and relay lenses.

aperture of the objective lens from where the
object can be viewed. Therefore, making the
lenses smaller reduces the angular information
about points in the object because fewer pixels
can view it.

Live images are recorded in a regular block
pixel pattern. The planar intensity distribution
representing a 3D holoscopic image consists of
a 2D array of M x M microimages, due to the
structure of the microlens array used in the cap-
ture. A significant problem with the setup in
Figure 2 is the vignetting of microimages at
the microlens pickup stage due to the use of
an image relay. We can resolve this by intro-
ducing a field lens at the back of the microlens
array. Figures 3a and Figures 3b show images
obtained without and with the field lens. The
purpose of a field lens is to relay the pupil
image to prevent vignetting of off-axis rays
when using a system with an intermediate
image plane. The field lens focal length is deter-
mined by the exit pupil and relay entrance
pupil conjugates as measured from the micro-
lens array image plane. As Figure 3b shows,

Figure 1. Recording and
replay content using a
3D holoscopic imaging
system. (a) Capture.
(b) Replay.
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Figure 3. Holoscopic
images captured

(a) without and

(b) with a field lens.
The field lens relays
the pupil image to
prevent vignetting

of off-axis rays when
using a system with
an intermediate image
plane.

Figure 4. 3D holoscopic
image. (a) Recorded
using a 90-pm pitch
microlens array.

(b) Magnified section.
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using the field lens removes most of the
vignetting.

To achieve a fill factor above 95 percent, we
can fit a square aperture on the front of the
camera. Figure 4 illustrates that this, along
with the regular structure of the square micro-
lenses array used in the square grid (recording
the microlens array), generates a regular struc-
ture in the intensity distribution.

3D Holoscopic Content Visualization

One of the aims of the 3D Vivant project is to
investigate the possibility of displaying 3D
holoscopic content on commercially available
autostereoscopic displays. Currently, a num-
ber of autostereoscopic displays available on
the market use a combination of lenticular op-
tics along with liquid crystal display (LCD)
panels. The lenticular elements are positioned
at an angle to the LCD pixel array.'® This
mixes adjacent views, reducing image-flipping
problems and spreading the effect of the black
mask, making it less visible. The other benefit
of this design is that each view has a better as-
pect ratio; instead of splitting the display hor-
izontally into many views, both horizontal

(b)

and vertical directions are split. The slanted
lenticular arrangement requires subpixel map-
ping to image all pixels along a slanted line in
the same direction.

To adapt 3D holoscopic content to auto-
stereoscopic displays, we must use unidirec-
tional 3D holoscopic images. These images are
obtained using special 3D holoscopic imaging
systems that use 1D cylindrical microlens
array for capture and replay instead of a 2D
array of microlenses. The resulting images con-
tain parallax only in the horizontal direction
and can be displayed using a lenticular sheet
on an LCD panel. We would then use a 3D
holoscopic virtual camera to generate eight or-
thographic views and a software tool to per-
form the subpixel mapping and interlacing of
the orthographic views into a single image
to be fed into the 3D autostereoscopic display.
Figure 5 shows a photograph of a real hand
in front of the screen showing a computer-
generated 3D holoscopic image.

Coding and Transmission
To make 3D holoscopic video delivery feasible
over real-world networks and storage media,
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video codecs must deal efficiently with the
large amount of data captured with high-
resolution sensors. Consequently, new effi-
cient video coding tools will become of
paramount importance.

Due to the small angular disparity between
adjacent microlenses, a significant cross-
correlation exists between neighboring
microimages. Therefore, this inherent cross-
correlation of 3D holoscopic images can be
seen as a type of self-similarity, and we can
exploit it to improve coding efficiency. For
example, Figure 6 shows two 3D holoscopic
video frames with a different amount of self-
similarity (SS) redundancy.

An earlier work proposed a scheme for SS es-
timation and compensation to explore the high
SS between neighboring microimages and im-
prove H.264/AVC performance.'! To predict
a block area, the SS estimation process uses
block-based matching in a picture area that
has been already coded and reconstructed
to find a best match in terms of a suitable
matching criterion (such as the sum of absolute
differences). This prediction process for 3D
holoscopic content is efficient because it does
not need to know the precise structure of the
underlying microlens array and, consequently,
the arrangement of the microimages.

Recently, MPEG and the International
Telecommunication Union-Telecommunica-
tion Standardization Sector (ITU-T) formed
the Joint Collaborative Team on Video Coding
(JCT-VC) to propose a standardization project
on video coding called High Efficiency Video
Coding (HEVC).'? This new-generation video
coding standard promises to improve the cod-
ing efficiency of the state-of-art H.264/AVC
to fulfill the current compression efficiency
requirements, among others, for high- and
ultra-high-resolution video content. However,
HEVC does not currently efficiently handle
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3D holoscopic content because it does not
take into account its inherent SS. We can

overcome this by combining the flexible cod-
ing tools from HEVC with the SS estimation
concept'!!? by adding new predictive coding
modes that exploit the special arrangement of
3D holoscopic content. An earlier work did
this by defining two new prediction modes
for HEVC as SS and SS-skip prediction
modes, which take advantage of the inherent
structure of 3D holoscopic images.'?

The SS prediction mode, which is based on
the HEVC interprediction mode, enables all
the original prediction unit (PU) partition pat-
terns, but it replaces the motion estimation
and compensation with the SS estimation and
compensation process. When this mode is
used, the relative position between a given PU
and its prediction is encoded and transmitted
as a vector (similar to a motion vector). This
is referred to as the SS vector.'"!® In addition,
the prediction residual is also encoded and
transmitted.

In SS estimation, we adapt the search range
to the size of the PU being considered. In the
SS compensation process, one self-similarity
vector is derived for each PU. In addition, we
use an adapted scheme based on the advanced
motion vector prediction (AVMP) to select a SS
vector prediction.

On the other hand, when the SS-skip predic-
tion mode is used, only a SS vector is encoded
and transmitted for each PU—that is, no

(b)

Figure 5. Two
perspective views of a
3D holoscopic image
on a commercial 3D
autostereoscopic
display. Parts of the 3D
holoscopic image on the
screen (such as the first
globe) are visible at the
same depth as the real
hand.

Figure 6. 3D holoscopic
plane and toy test
sequence captured
using a 250-um pitch
microlens array.

(a) Frame with less
self-similarity (SS)
redundancy. (b) Frame
with more SS
redundancy.



[ ]

LU LVU 1 UV LUVUT. OU L1j14/U1e 1/.0U  1agv v

44 - 44
L
X
g 42 / g 42 /
E 40 // § 40
< ©
o o M%
2 38 2 38
2 / 2 7
2 36 2 36
Ny 5 //
g 34 2 34
= =
(] (9]
& 32 —— HEVC (HM4.0) | & 32 4 —— HEVC (HM4.0) |
— HEVC +5S o — HEVC +55
30 30
02 04 06 08 10 12 14 16 1.8 20 02 04 06 08 10 12 14 16 18 2.0

(a)

Figure 7. Peak signal-
to-noise ratio (PSNR)
results for the plane
and toy test sequence.
(a) Frame with less SS
redundancy. (b) Frame
with more SS

redundancy.
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residual data is sent to the decoder. This mode
infers an SS vector for the current PU by consid-
ering SS vector candidates from spatially neigh-
boring PUs. These inferred SS vectors are
constrained to point to the area defined in
the SS estimation process because this guaran-
tees that the prediction indicated by the chosen
SS vector (which belongs to the same frame) is
already available as an SS reference.

Applying this coding scheme to 3D holo-
scopic content, such as the plane and toy se-
quence illustrated in Figure 6, shows that we
can significantly improve the HEVC perfor-
mance for this type of content (see Figure 7).
Moreover, the improvements are highly depen-
dent on the amount of SS redundancy existing
in the video frames, as Figures 7a and Figures 7b
illustrate. As such, the stronger the SS redun-
dancy, the better the performance of the SS
coding approach.

Content Interactivity

With 3D holoscopic video, users can see differ-
ent perspectives of the same 3D scene by sim-
ply changing their position. However, for a
truly interactive viewing experience, users
should be able to individually select the 3D
objects in the 3D holoscopic video scene and
hyperlink to other content by clicking on
them through search and retrieval of the
desired 3D content. This section discusses 3D
holoscopic object extraction, segmentation,
and search and retrieval methods.

Depth Estimation

As a result of novel depth-extraction tech-
niques, researchers have increasingly looked
at the compactness of using 3D holoscopic

bpp

imaging in depth measurement.'* For example,
Dimitrios Zarpalas and his colleagues presented
a depth-computation method that involves ex-
traction and matching a set of feature points,
called anchor points, and then trying to fit a sur-
face to the reconstructed features to optimally
connect them.'® The authors derived their
framework from two earlier techniques.'® As
such, it proposes one surface-fitting optimiza-
tion that is implemented through graph cuts
and constrained by the anchor points. The
framework first extracts anchor points, which
are the 3D points of the strong correspond-
ences among numerous successive viewpoint
images. In every set of seven successive view-
point images, one of them is regarded as the
central one and is matched with the rest. If
the stereo pairs of the same pixel from the cen-
tral viewpoint agree on the same depth value
with the majority of the rest images, then this
estimated 3D point is regarded as reliable and
is considered an anchor point.

The next step uses anchor points to constrain
the optimization procedure, which otherwise
can easily get stuck to local extrema due to the
optimization’s high complexity. This reduces
the optimization complexity and enhances the
depth estimation accuracy. In the proposed for-
mulation, graph cuts help determine the opti-
mized solution of the depth of the 3D points
that correspond to each pixel, instead of the dis-
parities between pixels of adjacent viewpoint
images. The 3D scene is scanned uniformly
along the emanating projection rays of the inte-
gral image. Furthermore, the proposed frame-
work helps us model the piecewise nature of
depth by introducing a twofold regularization
term among adjacent pixels on both the
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elemental and viewpoint images. This twofold
neighborhood handling lets us reconstruct
scenes with high spatial smoothness. Figure 8
depicts the proposed algorithm'’s workflow.

Figure 9 illustrates the results of the pro-
posed algorithm for synthetic 3D holoscopic
images. The estimated depth map is shown to
contrast the scene’s actual depth map, both of
which were estimated from the central’s view-
point angle. In all cases, the different objects
are correctly perceived and differentiated from
their neighbors based on their estimated
depth values. The reliability of the anchor
point depth estimations is verified by their
mean relative error, which is approximately
3.98 percent for the synthetic dataset (see
ftp://ftp.iti.gr/pub/Holoscopy). The mean rela-
tive error for the complete image depth esti-
mates is 6.13 percent for the whole synthetic
dataset. Figure 10 shows results for real 3D
holoscopic images.

Search and Retrieval
To effectively browse collections of 3D
holoscopic images, we created a search and
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Figure 8. Schematic representation of the proposed procedure for depth estimation.
This starts with decomposing the integral image onto its viewpoint images, which
are used to gather the anchor points. Depth estimation is formulated as an
optimization problem and anchor points are used to constrain it.

retrieval framework by exploiting the rich
information contained in them. Due to its
nature, each holoscopic image is analyzed
into three distinct visual modalities: the 2D

|

(d)

Near

Figure 9. Results of the proposed algorithm on synthetic holoscopic images. (a) Holoscopic images. (b) Corresponding viewpoint
images. (c¢) Actual depth map of the scene. (d) Depth map estimation using the proposed method.
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Figure 10. Results of a
real holoscopic image
captured with
cylindrical lenses
depicting a human
palm. (a) Holoscopic
image. (b) One
viewpoint image.

(¢) Anchor points.

(d) Foreground mask.
(e) Extracted depth
map using the proposed
method.

8
o
(7]
=
=
=]
=
w
w
w

LU LVU 1 UV LUVUT. OU 1.0V

L1j14/U1e

3

1Lagy o

(e)

viewpoint images, the depth information
either as a depth map or as a 2.5D point
cloud, and the 3D curvature information
extracted from the depth map, again as a 2D
curvature map.

For each of the modalities, we extract differ-
ent state-of-the-art descriptors to choose the
optimal combination. These descriptors are
applied on the viewpoint images, depth maps,
and curvature maps. Furthermore, on the
2.5D point cloud depth modality, we also use
a novel local shape descriptor for 2.5D images,
called projection images."” For a given point, the
projection distances of the projected neighbor-
ing points are captured and separated into two
sets (positive and negative projection images),

based on which side of the projection plane
they lie. The plane is divided into sectors by
defining angular and radial divisions and the
mean values of the positive and the negative
projection distances for each sector are calcu-
lated. This way, we capture a compact, descrip-
tive twofold representation of the object’s
shape.

We compute numerous local descriptors for
each holoscopic image per modality and use
the bag-of-words methodology to create a sin-
gle descriptor vector for every image. We use
a number of randomly selected local descriptor
vectors to create clusters described as ““visual
words” using the K-Means algorithm. The his-
togram depicting the appearance frequency of



Y247/ ]  LUIULAVU LIV LUUUT.OU

L1j14/U1e

1.0V 1ragv s

1.0 1.0
P —6— Multimodal fusion
0.9 0.9 Estimated curvature modality
0.8 0.8 — + — Estimated depth modality
c ’ ‘ c ' — % — Viewpoint modality
9 0.7 ‘ S 0.7
£ 06 R iy © 0.6 -
s ‘ (< PRy
o e v g
%05 % o B 0.5 | By _
% e, % et
z 04 M Z 04 ﬂ%
—6— Multimodal fusion % *4;,_ M
0.3 Actual curvature modality %‘3 0.3 e |
02 —*+- Actual depth modality \“F 0.2
’ — % — Viewpoint modality * ’
0.1 0.1
o0 01 02 03 04 05 06 0.7 08 09 1.0 0 01 02 03 04 05 06 07 08 09 1.0
(a) Recall (b) Recall

those visual words in each image constitutes
the final descriptor vector.

To overcome the lack of spatial information
associated with local descriptors, we use spatial
pyramidal decomposition.'® A range of dis-
tance metrics is also tested to identify the
most suitable for each descriptor type. Then,
for each modality, the different descriptors are
combined through weighting each of them by
optimizing—using the graph-cuts technique—
the retrieval performance on a training dataset.

After combining descriptor vectors for each
modality, the next step involves the fusion of
the different modalities into a multimodal
framework by combining all monomodal dis-
tance matrices to produce an over-all-modalities
distance matrix. The latter is achieved by using
a manifold-learning approach that relies on
Laplacian eigenmaps utilizing a heat kernel to
construct a multimodal low-dimensional fea-
ture space. In this space, each data point repre-
sents a holoscopic image. Such a framework lets
us link the holoscopic content with other types
of content (such as 2D photographic images,
3D models, and 2.5D point clouds).

Experimental Validation

To validate the proposed framework, we
created a database containing 665 synthetic
images with nine different classes—animals,
beds, buildings, cars, chairs, couches, people,
plants, and tables—containing synthetic holo-
scopic images consisting of their viewpoint
images, along with estimates and ground
truth of depth and curvature images.

We assessed each of the modalities using
precision-recall curves and mean average preci-
sion (MAP). Figure 11 and Table 1 depict the
corresponding results.

Table 1. Mean average precision for all modalities
and the proposed multimodal fusing framework,
using ground truth and estimated depth.

Actual Estimated
Modality depth MAP depth MAP
mmFusion 0.7936 0.5573
Curvature 0.5722 0.3744
Depth 0.6325 0.4488
Viewpoint 0.4820 0.4820

The actual depth-value results show that the
depth-related modalities are more significant
than the texture-based modalities. Furthermore,
the multimodal fusion framework strongly
boosts the retrieval performance, proving that
3D holoscopic images should be regarded as
multimodal content. The estimated depth
results show that the retrieval performance
depends on the depth-estimation quality.

Conclusion
We demonstrated a 3D holoscopic video sys-
tem for 3DTV application. We showed that
using a field lens and a square aperture signifi-
cantly reduces the vignetting problem associ-
ated with a relay system and achieves over
95 percent fill factor. The main problem for
such a relay system is the nonlinear distortion
during the 3D image capturing, which can
seriously affect the reconstruction process for
a 3D display. The nonlinear distortion mainly
includes lens radial distortion (intrinsic) and
microlens array perspective distortion (extrin-
sic). This is the task of future work.

Our results also show that the SS coding
approach performs better than the standard

Figure 11. Precision
recall for all modalities
and the proposed
framework. (a) Ground
truth (actual) depth
versus (b) estimated
depth.
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HEVC scheme. Furthermore, we show that
search and retrieval performance relies on the
depth map’s quality and that the multimodal
fusion boosts the retrieval performance. MM

Acknowledgments

We acknowledge the support of the European
Commission under the Seventh Framework
Programme (FP7) project 3D Vivant (Live
Immerse Video-Audio Interactive Multimedia).

References

1. Y. Zhu and T. Zhen, ““3D Multi-View Autostereo-
scopic Display and Its Key Technologies,” Proc.
Asia-Pacific Conf. Image Processing (APCIP 2009),
vol. 2, IEEE CS, 2009, pp. 31-35.

2. G. Lawton, 3D Displays Without Glasses: Com-
ing to a Screen Near You Computer,” Computer,
vol. 44, no. 1, 2011, pp. 17-19.

3. L. Onural, “Television in 3-D: What Are the
Prospects,” Proc. IEEE, vol. 95, no. 6, 2007,
pp. 1143—1145.

4. G. Lippmann, “Epreuves Reversibles Donnant la
Sensation du Relief”” [Reversible Events Giving
Sensation of Relief], /. Physique Theorique et Appli-
quee, vol. 7, no. 1, 1908, pp. 821-825.

5. A. Aggoun, ‘3D Holoscopic Imaging Technology
for Real-Time Volume Processing and Display,”’
High-Quality Visual Experience: Signals and Comm.
Technology, Springer, 2010, pp. 411—428.

6. J.S. Jang and B. Javidi, ““Formation of Orthoscopic
Three Dimensional Real Images in Direct Pickup
One Step Integral Imaging,” Optical Eng., vol. 42,
no. 7, 2003, pp. 1869—1870.

7. F. Okano et al., “Real-Time Pickup Method for a
Three-Dimensional Image Based on Integral Pho-
tography,” Applied Optics, vol. 36, no. 7, 1997,
pp. 1598—-1604.

8. M. Martinez-Corral et al., “’Formation of Real,
Orthoscopic Integral Images by Smart Pixel
Mapping,” Optics Express, vol. 13, no. 23, 2005,
pp. 9175-9180.

9. B. Javidi et. al., “Orthoscopic, Long-Focal-Depth
Integral Imaging by Hybrid Method,” Proc. SPIE,
vol. 6392, SPIE, 2006, pp. 639203-1-639203-8.

10. C. van Berkel, D.W. Parker, and A.R. Franklin,
“Multiview 3D LCD,” Proc SPIE, vol. 2653, SPIE,
1996; doi:10.1117/12.237437.

11. C. Conti et al., “Spatial Prediction Based on
Self-Similarity for Compensation for 3D Holo-
scopic Image and Video Coding,” Proc. IEEE
Int’l Conf. Image Processing (ICIP), IEEE, 2011,
pp. 961-964.

12. K. Ugur et al., “"High Performance, Low Com-
plexity Video Coding and the Emerging HEVC
Standard,”” IEEE Trans. Circuits and Systems
for Video Technology, vol. 20, no. 12, 2010,
pp. 1688—-1697.

13. C. Conti, P. Nunes, and L.D. Soares, “New HEVC
Prediction Modes for 3D Holoscopic Video Cod-
ing,” Proc. IEEE Int’| Conf. Image Processing (ICIP),
IEEE, 2012.

14. C. Wu et al., “Depth Map from Unidirectional
Integral Images Using a Hybrid Disparity Analysis
Algorithm”’ [EEE |. Display Technology, vol. 4,
no. 1, 2008, pp. 101-108.

15. D. Zarpalas et al., “Depth Estimation in Integral
Images by Anchoring Optimization Techniques,”
Proc. IEEE Int’l Conf. Multimedia & Expo (ICME),
IEEE CS, 2011; doi:10.1109/ICME.2011.6011887.

16. D. Zarpalas et al., ““Anchoring-Graph-Cuts to-
wards Accurate Depth Estimation in Integral
Images,” IEEE |. Display Technology, vol. 8, no. 7,
2012, pp. 405—417.

17. D. Zarpalas, G. Kordelas, and P. Daras, ‘’Recog-
nizing 3D Obijects in Cluttered Scenes Using
Projection Images,” Proc. 8th IEEE Int’l Conf.
Image Processing (ICIP 2011), IEEE, 2011,
pp. 673—676.

18. S. Lazebnik, C. Schmid, and |. Ponce, “‘Beyond
Bags of Features: Spatial Pyramid Matching for
Recognizing Natural Scene Categories,” Proc.
IEEE Conf. Computer Vision & Pattern Recognition
(CVPR), IEEE CS, 2006, pp. 2169-2178.

Amar Aggoun is a reader in information and commu-
nication technologies at Brunel University, UK. His
research interests include light-field imaging systems,
computer generation and live capture of 3D integral
images, depth measurement and volumetric data re-
construction, 3D medical visualization, 3D video cod-
ing, computer vision systems, and real-time digital
image/video processing. Aggoun has a PhD in elec-
tronic engineering from the University of Notting-
ham, UK. Contact him at amar.aggoun@Brunel.ac.uk.

Emmanuel Tsekleves is a lecturer in multimedia
design and technology at Brunel University, UK.
His research interests include virtual reality, 3D
applications and games for education, and health
and defense applications. Tsekleves has a PhD
in electronic and computer engineering from
Brunel University London, UK. Contact him at
Emmanuel. Tsekleves@Brunel.ac.uk.

Mohammad Rafiq Swash is a research assistant
and doctoral student in 3D holoscopic imaging



Y247/ ]  LUIULAVU LIV LUUUT.OU 11/14/Vis

technologies at Brunel University, UK. Swash grad-
uated with a first-class honors degree in computer sys-
tem engineering from Brunel University. Contact
him at Mohammad.swash@brunel.ac.uk.

Dimitrios Zarpalas is an associate researcher at the
Informatics and Telematics Institute, Greece. His re-
search interests include 3D medical image processing,
shape analysis, 3D object recognition, and search and
retrieval and classification of 3D objects. Zarpalas has
an MSc in computer vision from Pennsylvania State
University. Contact him at zarpalas@iti.gr.

Anastasios Dimou is an associate researcher at the
Information Technologies Institute, Greece. His re-
search interests include image and video processing
and analysis, Semantic Web Technology, video cod-
ing, smart surveillance systems, and biomedical appli-
cations. Dimou has an PDEng in information and
communication technology the Eindhoven Univer-
sity of Technology, The Netherlands. Contact him
at dimou@iti.gr.

Petros Daras is a researcher (grade C) at the Infor-
matics and Telematics Institute, Greece. His research
interests include processing, retrieval, and recognition

1/7.0U  1agev 11

of 3D objects; medical informatics; medical image
processing; and bioinformatics. Daras has a PhD in
electrical and computer engineer from the Aristotle
University of Thessaloniki, Greece. Contact him at
daras@iti.gr.

Paulo Nunes is an assistant professor at the Instituto
de Telecomunicacdes and Instituto Universitario de
Lisboa (ISCTE-IUL), Portugal. His research interests
include 3D video processing and coding. Nunes has
a PhD in electrical and computer engineering from
the Instituto Superior Técnico, Portugal. He is a mem-
ber of IEEE. Contact him at paulo.nunes@Ix.it.pt.

Luis Ducla Soares is an assistant professor at the
Instituto de Telecomunicac¢oes and Instituto Univer-
sitario de Lisboa (ISCTE-IUL), Portugal. His research
interests include 3D video processing and coding.
Soares has a PhD in electrical and computer engineer-
ing from the Instituto Superior Técnico, Portugal. He
is a member of IEEE. Contact him at lds@Ix.it.pt.

Selected CS articles and columns are also
cn available for free at http://ComputingNow.
computer.org.

€10Z Y24eN—Kirenue(




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Coated FOGRA27 \050ISO 12647-2:2004\051)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /None
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /None
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /None
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (U.S. Web Coated \050SWOP\051 v2)
  /PDFXOutputConditionIdentifier (CGATS TR 001)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /CHS <>
    /CHT <>
    /DAN <>
    /DEU <>
    /ENU (Use these settings to create Adobe PDF documents that are to be checked or must conform to PDF/X-1a:2001, an ISO standard for graphic content exchange.  For more information on creating PDF/X-1a compliant PDF documents, please refer to the Acrobat User Guide.  Created PDF documents can be opened with Acrobat and Adobe Reader 4.0 and later.)
    /ESP <>
    /FRA <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF che devono essere conformi o verificati in base a PDF/X-1a:2001, uno standard ISO per lo scambio di contenuto grafico. Per ulteriori informazioni sulla creazione di documenti PDF compatibili con PDF/X-1a, consultare la Guida dell'utente di Acrobat. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 4.0 e versioni successive.)
    /JPN <>
    /KOR <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die moeten worden gecontroleerd of moeten voldoen aan PDF/X-1a:2001, een ISO-standaard voor het uitwisselen van grafische gegevens. Raadpleeg de gebruikershandleiding van Acrobat voor meer informatie over het maken van PDF-documenten die compatibel zijn met PDF/X-1a. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 4.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo true
      /AddRegMarks false
      /BleedOffset [
        36
        36
        36
        36
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName ([High Resolution])
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 12.002400
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed true
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


